BIOGRAPHY

Catarina Botelho (Lisboa, 1981) lives and works in
Lisbon and Barcelona. Her work is related to the use and
experiences of space, architecture and the city, as well as
notions of time and productivity. She is involved in the
“right to the city” movement and participates in activities
and collective debates. She is currently in residency at La
Escocesa — Fabrica de Criac¢do in Barcelona.

Since 2005 her work has been featured, among others,
at the following institutions and galleries: Elba Benitez
en Kvadrat, Madrid; Sesc Pinheiros, Sdo Paulo; Villa Iris,
Botin Foundation, Santander; Haus der Photographie,
Hamburg, EDP Foundation — Electricity Museum,
Lisbon; SaNostra Cultural Center, Palma de Mallorca;
Gulbenkian Foundation, Lisbon; Casa Serralves —
Serralves Foundation, Porto; La Casa Encendida, Madrid;
and Caja Madrid, Barcelona. Her first film, Field Notes,
premiered in 2017.

She graduated in painting from the Faculty of Fine Arts
of Lisbon and studied photography at ArCo school
and under the auspices of m Gulbenkian Foundation’s
Creativity and Artistic Creation Program. She recently
completed the Independent Studies Program at the
MACBA — Museum of Contemporary Art in Barcelona.

PUBLIC PROGRAMS

January 18
5pm Opening and guided tour with artist and curator

February 1
2.45pm “Por um lugar nosso comum”, tour with artist
Francisco Pinheiro

February 29

4.30pm Conversation with André Barata, Coordenator
of the Centre of Philosophy, Politics and Culture,
University of Beira Interior

6pm Screening of O tempo das coisas, (work in progess),
47’, a film by Catarina Botelho

April 18

3.30pm Guided tour with artist and curator
4.30pm Conversation with Joana Braga, architect,
researcher and artist
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PAVILHAO BRANCO

Museu de Lisboa Gardens
Campo Grande, 245

Tuesday to Friday 2:30pm-7pm
Saturday and Sunday 10am-1pm / 2pm-6pm

www.galeriasmunicipais.pt
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CATARINA BOTELHO

SOMETHING IN BETWEEN

Curator SANDRA VIEIRA JURGENS

19/01 — 19/04/2020

This exhibition presented by Catarina Botelho
at Pavilhio Branco comprises a photographic
series and a film projection, both reflections on
the contemporary experience of time, the fluid
condition of urban space, the disruption of the
organizational logics that regulate it, and counter-
narratives that grasp the emergence of forgotten
and invisible possibilities of urban existence. At
its fulcrum, then, are the human and landscape-
oriented forms of resistance in cities at a time
obsessed with economic growth.

something in between brings together several
image nuclei, which above all, position us in front
of marginal landscapes, including compositions
depicting settlements in the periphery and in urban
centers, alike. Vacant lots stand out among the first
group of photographs, functioning as a counter-
imaginary to the neoliberal city, which is planned to
maximize certain notions of activity and efficiency.
They are crude spaces, occupied by trees, shrubs,
and reeds, where you can see heaps of materials



and the wreckage of abandoned furniture, collages
of multiple textures and colors, accumulations of
coverings and walls made with objects found here
and there — precarious constructions of informal,
clandestine architecture, marked by improvised
and organic growth. Mostly they constitute open
planes in the landscape, but sometimes there is a
counterpoint, when through improbable sculptural
presences of closed planes, we see only formations
of objects, remnants of occupations, notations
of gestures and past actions, the gradual loss of
memory.

These are not exactly empty, uninhabited, or
unoccupied gaps — although we are not surprised
by their occasional inhabitants, as we know that
they are places of life and of encounters — but, they
are undefined or undecided spaces, to recuperate
Gilles Clément’s expression in Manifesto on the
Third Landscape (2004), in which he refers to these
places as devoid of utility and function. They are
the adverse of the recognizable and orderly social
spaces of the city, with its established functions and
identity markers recognized by all, the domain of
architecture that distinguishes and validates it, the
residence of productive structures. This margin
is a space that is not yet constrained; it a space
where some freedom, flexibility, and mobility are
the conditions of a reality that do not fit within the
coordinates imposed on continuous sections of the
city by the logics of organization and productivity,
which function to erase or dilute any alternative
perception of the city whenever possible. Maybe
that is why this margin causes a sense of strangeness.
Even if it poses no real danger, it can instill discomfort
and fear, which tend to be the effects of difference
and alterity, especially when a city formalizes itself,
forgetting part of itself and its history, part of its

population and its virtualities. Therefore, in a period
characterized by normativity and the obsessive
exploitation and management of economic values,
these areas represent a possible hiatus in the city’s
contemporary progress; they represent a space of
contradiction and exception as a form of resistance,
a projection of uncertain, expectant, and divergent
possibilities. Therein lies their critical force and the
potential of their imaginary.

Botelho’s works reflect on alternative ways of living
in the city, both in her photographic attention
to precarious constructions and temporary
occupations, as well as in her film The time of things,
in its analysis of the condition of the contemporary
subject in the productivist regime, and the ways
in which its pragmatic and utilitarian values try to
instrumentalize and govern all planes of human
life. One of the essential questions of Something
In Between is the horizon of our existence within
a form of socio-economic organization that is
geared toward production and growth: how do we
bypass the mindset that dominates life within the
late modern society of labor, which does not leave
space for other vital forms of human experience?
Within this regime of the increasing acceleration of
time, the abundance of informative communication,
and the intensive exposure to stimuli, what Botelho
proposes is a film of reflexive, poetic, and political
intensity, in which the sequential timing of the
images and their corresponding rhythms require
the viewer’s attention and time. In this piece, the
artist invests heavily in symbolic connections that
are established between time and space, images
and voice, situating us in a domestic space through
the sounds of personal stories that describe an
interior landscape. Within this framework, the
manifestation of slow and unproductive time, the

introspective nature of observation and thought,
and the experience of living in the here and now,
are essentially figures of refusal; this brings us back
to the sensitive dimension of experience and the
psychological and existential tensions inherent to it.
This dimension is never far from the idea of the city
as a place of appreciation and inclusive acceptance
of its inhabitants — a living testimony of their efforts
and dreams.

The film The time of things will be screened on
February 29, at 6:00 pm.



